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REGGAE / WORLD / AFRICA
Takana Zion, an extension of Bob Marley's African
reggae legacy
In this day and age why would one go to Kingston to
record a reggae album when across the world so
many talented musicians play the genre perfectly?
The answer to that question is self-evident as one
listens to “Human Supremacy”, Guinean artist Takana
Zion's 6th and most recent album of his international
career, due to be released on the 4th of June 2021 on
the French label Soulbeats Music.
There is a particular way of infusing groove into
songs that mysteriously only exists over there.
Perhaps because other than the notes, the inborn
conception of reggae, the experience musicians have
gained and the instinctive complementarity between
its protagonists, there is something more. Something
intangible.
An example? Jah Rastafari , the only song Takana arrived in Jamaica with, all the others were
created on location. The hypnotic syncopated sound is crafted with an energy that the
trance inducing live version of Burning Spear's classic African Postman. Moreover, on the
microphone, the singer recites in 'Soussou', one of the languages spoken in his country,
some verses of the Psalm 77 (or 78, depending on the Bible version): “He chose David his
servant and took him from the sheepfolds. From tending the ewes, he brought him to be
shepherd of his people Jacob, of Israel his inheritance. So David shepherded them with
integrity of hear and guided them with skillful hands.”

“Human Supremacy” is the third album Takana Zion, 35, has recorded in Bob Marley's native
island. The first two, “Rasta Government”, released in 2011, and “Good Life” five years later,
were put together over a period of time no longer than ten days. This time, he wanted to
give himself adequate time to shape and infuse life into the eleven songs recorded at Mixing
Lab, a studio that is one of the cornerstones of reggae music.

Takana says this change in method had a “huge impact” in his approach to the music. He was
able to absorb more of the country's vibes. The singer, whose vocal style led him to being
nicknamed “The African Sizzla” since his first record in Mali in 2007, has become friends with
his mentor, Sizzla Kalonji, over the years. They became close when the writer of Mama Africa
traveled to Guinea to give a concert in 2015. In Kingston, where they once again spent time
together, the two artists worked together on the song Energy, one of the most intense
moments of the new album “Human Supremacy”. Another song where the groove weaves its
magic!
Among the singer's big achievements are collaborations with
major artists such as Capleton (in 2011) and Bunny Wailer (in
2016), one of the three original Wailers who in March 2021
departed for the kingdom of Jah. Tragically, in part due to the
deadly Covid-19 pandemic and because old-age doesn't spare
the veterans Takana enjoys working with, some of the team that
worked on “Human Supremacy” never saw the project come to
fruition. Firstly Sam Clayton Jr, a long time collaborator on this
and previous records. Employed as a sound engineer, he was
actually far more, part film-maker, part artistic director. “He was
like a father to me”, Takana confides. Two guitarists make up
this sad list: Winston ‘Bopee’ Bowen (credited on over 500
albums!), and Dalton Browne (barely less credits!). A real
dream-team of musicians was put together to record this
album: on drums the iconic Lowell 'Sly' Dunbar, on bass Danny
'Axeman' Thompson and on keyboards as well as co-mixing
desk engineer, Stephen Stewart.
Giving the album the name “Human Supremacy” is a way for Takana Zion to remind us that
“God gave mankind dominion over everything, and we are responsible for everything that
happens to us”. Though he was raised in a Muslim family, he states that he “freed himself from
religion 17 years ago” all the while trusting in the “existence of a higher power” .
Takana, a voice that matters to the Guinean youth, insists that “Reggae is a music that links
Man to moral, spiritual and divine values. I have always gone into music based on these
principles.” He knows that with fame comes responsibilities. In the song Dans L'Atlantique (In
The Atlantic), he speaks of the plight of his jobless fellow countrymen who risk their lives trying
to reach Europe, fleeing a hopeless life ( “Tired of Africa they throw themselves into the
Atlantic”). It is also a way of criticizing the government in power which he also aims at with the
song Dirigeants Aveugles (Blind Leaders) sung in French, a vitriolic song that lists the ailments
his country suffers from and the inaction of leaders who modify the Constitution willy nilly to
allow themselves to stay in power. “One day the people will rise” , the African singer warns. This
revolutionary warning is a reminder of how strongly Takana upholds the legacy of the king of
Reggae, Bob Marley, who passed away fourty years ago.

